A key aspect of public art is selecting and securing a prestigious and appropriate site. Queen's Park was, quite logically, chosen for Brock's figure of Queen Victoria. After some discussion, Sarsiaya Ghat, a bathing ghat on the Ganges, was deemed to be the best place for the second statue ("Queen's Statue"). There were several reasons for choosing this location. First, it is where the local community came daily to pray and bathe. Second, it was the site of many Hindu religious festivals, including Holi and Ganga Mela. There was also a third reason. In his address at the unveiling ceremonies, the Honourable Mr. A. McRobert stated:
The site has been chosen with reference to the fact that the Sarsaiya Ghat, which it overlooks, is frequented every day by multitudes of devout Hindus of both sexes, who come to worship and bathe in the sacred Ganges. It is more especially intended to interest the Hindu ladies. . . . Therefore, this white monument, in enduring metal and granite, to the Great White Queen, will be admired every day by all women, gentle and simple, and it will become the subject of discussion in every zenana in Cawnpore. It may be that the beautiful life that is here commemorated will thereby become more of a reality in the homes of the poor, as well as the rich, and that future generations will know and feel her works do follow her. It was because of thoughts such as these that the Committee selected this very excellent site for the shining white Priestley Statue. ("Queen's Statue Unveiled") Clearly, McRobert wanted to heal the divisive wounds caused by the 1857-58 uprisings, and what better symbol to draw on than the Queen, who continued to be well respected in India? It is not surprising that Cawnpore quickly raised funds for the memorial or that it was the first Indian city to have its statue to "the Sovereign Lady Herself " unveiled. Cawnpore was the epicentre of the uprising of 1857-58, and the seige of Cawnpore and massacre of its residents-in particular, its women and children-became legendary. One of the most revered statues exported to British India was The Angel of the Resurrection by Carlo Marochetti (1865). Paid for by Countess Charlotte Canning, the wife of the first viceroy, The Angel, as it is most commonly known, was positioned over the well where the bodies of over one hundred and twenty British women and children were thrown to try and hide the evidence of the brutalities inflicted on them (Steggles, "Victoria" 17; Steggles and Barnes 261) . The news of the Cawnpore atrocities quickly spread. When Sir Henry Havelock retook the city, he gave Brigadier General James Neill command. It was Neill who vowed retribution for the atrocities committed against the British residents of Cawnpore. Neill had any man who could not prove he was not part of the attacks on the British summarily executed. After being forcibly defiled, the men were either hanged, shot, or attached to the fronts of canons that were then fired.
The uprising of 1857-58 was not the first revolt against the British, but it was the beginning of persistent calls for an end to British rule in India. By the time of the Queen's death, both the British politicians and residents and the Indian politicians understood that it was simply a matter of time until independence would be a reality. It is easy to imagine that feelings of mistrust and hatred simmered under the surface of polite society in Cawnpore. Fast forward almost ninety years: in 1947, India became fully independent at midnight on 15 August. The British residents of Cawnpore were well aware that the animosities that had shaped the uprising had been passed down from generation to generation, both Indian and British. They were concerned that The Angel of the Resurrection and the two statues of Queen Victoria would be damaged or destroyed during the celebrations. Assurances made by the incoming Uttar Pradesh government and the Congress Party that all British monuments in the city would be protected did little to build confidence (Yalland) . British ex-patriots arranged to move Marochetti's Angel from its place above the Bibighar Well to the garden beside All Souls Anglican Church. The Brock and Priestley statues of the Queen were left where they were. Inspections the following day revealed that the Brock statue had suffered no damage. However, Priestley & Dunbar's aluminium figure of the Queen, which had shone so brightly above the bathing ghats, had been removed from its pedestal and was missing. Significantly, a portrait bust of the leader of the insurrection against the British, Nana Dhoondo Punt, of Bithor, known as Nana Sahib, was found affixed to the cover of the Bibighar Well (Yalland) .
My letters and queries about the distinctive aluminium statue generated no solid leads. Some British ex-patriots thought it might be in stores; others suspected it had been melted down, while some speculated that the figure had made its way into a temple as one of the goddesses of the Hindu pantheon. Decades passed with no news to support or challenge these speculations. When George Dunbar III, the grandson of George Dunbar, Priestley's partner, wrote to me in 1995, he had run out of options and was anxious to know the whereabouts of the statue.
I can now report that the Uttar Pradesh government did eventually keep its longstanding promise to house, permanently, all British statues removed from their original sites within the province. In December 2010, Richard Barnes, my co-author of British Sculpture in India: New Views and Old Memories, visited Lucknow and went to the State Museum. There, he photographed six statues of Queen Victoria standing opposite five portraits of various government leaders alongside a statue of King George V in a new wing of the museum. Standing among them was Priestley & Dunbar's highly innovative statue. She is mostly intact, missing only the forearms and the top ornament of her tiara. Here, one can notice the attention to detail. The parts of the figure were created to be screwed together. As anyone who has ever worked with cast aluminium can attest, it is tricky to weld.
Where had she been all these years? Obviously, the statue had been cared for because there are no unsightly dents anywhere on the surface, not even a scratch. Still, no one seems to know. She was never part of the group of statues that languished outside the museum for decades, uncertain of their fate. In the end, does it matter? The great-grandson of George Dunbar is elated that the statue is now safe in the museum, and historians of public art have another artifact to prompt them to think about the cultural significance of not just the installation but also the disappearance of statues.
